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The subject of this research is related to the Armenian scriptorium of 
Amida [Hamit’] (Armenian Mesopotamia). While examining the works 
by scribe Yovhannes? one of the most famous masters of the 17 century 
Amida scriptorium, I discovered two similar manuscripts, which are excep- 
tional in contents and design. One was written in 1601 and the other was 
copied from the first one in 1607. The former is now in the Chester Beatty 
Library in Dublin under the number 551°, and the latter — in the Matena- 
daran, Institute of Ancient Manuscripts, Yerevan, under the number 10772. 


* | would like to thank the Calouste Gulbenkian Foundation for the grant to study 
MS 551 from the Chester Beatty Library and for providing access to its digitized pages 
(“Armenian Studies: Short Term Grants for PhD"). I would also like to thank Prof. Michael 
Stone for stimulating me in this topic and for his great help. My thanks to my supervisor 
Dr. Edda Vardanyan for working on and editing this article. For the English version edi- 
tion, I am obliged to Prof. Gohar Muradyan, Prof. Michael Stone and Dr. Marigold Anne 
Norbye. 

! The following abbreviations have been used for the manuscript collections: J — 
Patriarchal Library of the Church of St. T'oros at the Armenian Patriarchate, Jerusalem; 
E — Vatche and Tamar Manoukian Manuscript Depository at the Mother Church of Holy 
Ejmiacin; М — “Matenadaran”, Institute of Ancient Manuscripts, Yerevan; У — Monastic 
Library of the Mekhitarist Congregation in San Lazzaro; W — Monastic Library of the 
Mekhitarist Congregation in Vienna; BL — British Library, London; CBL — Chester 
Beatty Library, Dublin; NLI — National Library of Israel, Jerusalem. 

? We have discovered around 30 manuscripts signed by Yovhannés the earliest among 
them is Synaxarion written in 1587 (M10326) and the latest is the Gospels written in 1621 
(G. SRUANJTEANC', Brother T 'oros the Traveller, [npn Ugpup бшишщишр( три}, vol. II, 
Constantinople: Paltatlean Printing Press, 1894, p. 425), cf. S. DER NERSESSIAN, “Subsidia 
of the Amida's Scripture History" [Плинт їр Uibph qupngh upunniüniplufi»], Handes 
Amsorya, Vienna, 1957, No. 3-5, pp. 177-181, S. DER NERSESSIAN, Armenian Manuscripts 
in the Walters Art Gallery, Baltimore: Trustees of the Walters Art Gallery, 1973, pp. 56- 
59. 

3 See S. DER NERSESSIAN, The Chester Beatty Library, A Catalogue of the Armenian 
Manuscripts, v.1: Text, Dublin: Oxford University Press, Hodges & Figgis, 1958, pp. 4-7. 

4 See General Catalogue of Armenian Manuscripts of the Maxtoc' Matenadaran, 
vol. Ш, Yerevan, Nairi Press, 2007, p. 196: See also О. EGANIAN, Works [Up fuum ftp), 
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Those manuscripts have not been discussed in academic circles until now? 
and need detailed analysis. In this article, I will try to analyse their source, 
in particular their diagrammatic structure and the pictorial elements found 
in them. 


GENERAL DESCRIPTION OF THE MANUSCRIPTS 


CBLS551 


This manuscript is in accordion-book format: it consists of long sheet 
of parchment composed of membranes glued together to make up a sin- 
gle sheet, 6.8 m in length and 31 cm in width. The shape of a book is 
given to it by means of folds and leather binding". The binding consists 
only of boards, attached to the first and the last folded bifolios. The text 
is written on one side of the long sheet, and since the manuscript can be 
opened to show either side, one side is written and the other is blank. 


M10772 


In contrast to CBL551, M10772 has the usual codex format but con- 
sists of a single quire. The written surface of the two manuscripts is used 
lengthwise, and both are to be read from bottom to top. In these manu- 
scripts the folios — and not the pages — are numbered: CBL 551 con- 
sists of 37 folios (1-37), whereas M 10772 consists of 32 folios (the pages 
are numbered with Armenian alphanumerical system (1.е., letters [ш-| p])). 
The written surface 1s bordered on both sides by interlaced bands of red 
palmettes. 

In her description of manuscript CBL 551, Sirarpie Der-Nersessian has 
called it an “Abridged Bible"5. This title was possibly taken from the 


prepared for publication by Georg Ter Vardanean, Yerevan: Nairi Press, 2014, pp. 268- 
269 (in this book the manuscript is mistakenly mentioned under the number 10681, instead 
of 10772, correction by me — A.S.). 

5 As mentioned in footnote 3, MS CBL 551 has been described by Sirarpie Der Nerses- 
sian, whose manuscript catalogues, besides usual descriptions also contain additional com- 
ments. 

6 A. GACEK, Arabic Manuscripts. A Vademecum for Readers, Leiden-Boston: Brill, 
2012, p. 6. 

7 Both sides of the cover are stamped in the centre with an identical ornate almond- 
shaped medallion (turanj), with thin cord border. See also A. GACER, op. cit., p. 151, S. DER- 
NERSESSIAN, The Cheaster Beatty Library..., p. 4. 

8 See footnote 3. 
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colophon, which reads: “Thus the manuscript with golden illuminations, 
called Abridged Bible [Zudunuumn Ununimducnifiy], was written and 
illustrated" (f. 36). M10772 entitled *Succession of Rulers of the Old and 
New Testaments" [duruqufiwmqhpf Zh lı “пр пи шрш бо]. We have 
provisionally given the title of “Abridged Bible” to these manuscripts. 
Their text contains a genealogy and succession of kings, rulers and proph- 
ets of biblical history in the form of a tree-diagram, accompanied by 
textual explanations and other diagrams. The main part of the tree is the 
Genealogy of Christ, based on the texts of Luke (3:23-38) and Matthew 
(1:1-16). 

The tree used in the texts has a schematic structure: it mainly consists 
of circles (with names of the persons inscribed inside), as well as linking 
lines and linking “columns” (this name is given in the text to linking bands 
of different colours), which also include pictorial elements, such as figu- 
rative medallions, ornate circles, as well as a miniature depicting Adam 
and Eve, set within the text. In the simple circles, names of biblical and 
historical personages are written, whereas the larger figurative medallions 
and ornate circles refer to more important figures. The medallions have a 
golden background, and the figures drawn in them are half-length portraits, 
in three-quarter view or full face, with golden halos and idiosyncratic facial 
features and hairstyle. Their identity is shown by their position in the 
chain. Another design is when the circles are bordered with golden orna- 
mental motifs, set within a second circle. The tree starts with the miniature 
of “Fall of Adam and Eve", from which 430 circles and 27 medallions 
branch ош!!. The texts are written on the blank areas between the elements 
of the tree structure. Therefore, they are extremely densely set, interrupted 
by lines, circles and columns. They are written in the formal cursive script 
bolorgir, with ornamental initials and colourful first lines. Due to these 
design features, the texts are easily divided from each other. 


9 See footnote 4. 

10 See also EUSEBIUS OF CAESAREA, Ecclesiastical History [Munin |. ТДА. 
Venice: St Lazarus Printing Press, 1877, рр. 36-43. 

И Patriarchs Noah (CBL 551, f. 9/ М 10772, f. 5), Abraham (CBL 551, f. 10/ M 10772, 
f. 6) and Jacob (CBL 551, f. 11, not framed within keyhole medallion, M 10772, cut out), 
Prophet Moses (CBL 551, f. 13/ M 10772, f. 9), Judge Joshua Nun (CBL 551, f. 14/ M 10772, 
f. 10, not framed within keyhole medallion), Benjamin, Saul’s forefather (CBL 551, f. 16/ 
M 10772, f. 12), King David (CBL 551, f. 17/ M 10772, f. 13), Christ's ancestors Eliakim 
(CBL 551, f. 24/ M 10772, f. 20) and Eleazar (CBL 551, f. 27/ M 10772, f. 23), “Christ 
Emmanuel" (CBL 551, f. 29/ М 10772, f. 25), “Мап of Sorrows” (CBL 551, f. 30/ M 10772, 
f. 26), Virgin orans and Child (CBL 551, f. 31/ M 10772, f. 27), 15 Apostles and Disciples: 
11 Apostles of the Gospels, Matthias, Paul, Joseph-Barnabas, Barnabas son of Alpheus 
(CBL 551, f. 31-4/ M 10772, f. 27-30). 
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The tree is systematized in hierarchic and tabular form. Up to King 
David's father Jesse, it is mostly hierarchic (CBL551 f. 7-17 / M10772 
f. 3-13, (fig. 1), and accordingly, specific genealogies are positioned in 
chronological and sometime synoptic order. It presents the family trees of 
Adam and Eve, patriarchs Noah, Abraham, Jacob, and of king Saul, as 
well as the succession of the prophets-judges and priests. Christ's geneal- 
ogy is included in the first four family trees (Lk. 3:32-38, Mt. 1:2-5). 

By Jesse, the head of tribe, also the genealogy of Christ is singled out: 
through the middle section of the pages there descends a green column, 
an axis that stretches from Jesse to Christ (CBL551, f. 17-30/ M10772 
f. 13-26), along which circles or medallions bearing the names of Christ's 
ancestors are situated (fig. 2). And the last part of the column refers to 
the earthly life and death of Christ (see below). This emphasis on the 
genealogy of Christ is probably related to the iconography featuring 
Isaiah's prophecy (11:1-16) called “The tree of Jesse". 

The continuation of the biblical account starting with King Solomon 
is presented in a synoptic order (CBL551 f. 18-30/ M 10772 f. 14-26), 
which has mainly been brought into correspondence with the genealogy 
of Christ. In this case, the central green column, bearing the title “Order 
of the Kings of Judah and Genealogy of Christ", is enclosed within the 
system of five other similarly-structured parallel columns (“Order of 
the Kings of Israel”, * Order of the High Priests", “Order of the Foreign 
Kings”, “Order of the Prophets of Judah and Israel" (fig. 3). The col- 
umns are of different colours, so their content is encoded in parallel with 
their colour. The colonnade is interrupted by division lines and new titles 
(written within frames of various shapes of the same colour as the col- 
umns), which are often the continuation of the former. These interruptions 
symbolize the following eras of the Biblical history of the Jews: Kings, 
Babylonian Captivity, Rebuilding of Jerusalem, the Revolt of the Macca- 
bees, the Earthly Life and Death of Christ. 


12 “Sequence of the Kings of Assyria”, “Kings of Babylon”, “Persian Kings", “Hel- 
lenistic Rulers” (four kingdoms), “Syrian Kings", “Kings of the Romans”, “States of the 
Romans”, “Roman Emperors”. 

13 [n CBL551 f. 19 / M10772 f. 15 there is an explanation on the colours of the 
columns, which reads: “Let it be known to you that each type of column has a specific 
colour: and so the disposition is accomplished as follows: the column of the priests is 
blue, that of the prophets at the time of the kings of Judah is yellow, and that of the kings 
of Judah and of the genealogy of Christ is green, that of the kings of Israel is red, that of 
the prophets at the time of the kings of Israel is purple, and that of the foreign kings is 
orange". 
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The last part spreads over three pages, on which the central green col- 
umn symbolizing the genealogy of Christ and the accompanying branches 
continue in a slightly different design. The middle part of the pages is 
separated by means of division lines. Within the written surface the fol- 
lowing ornamentations and inscriptions are set below one another: 


1) CBL551 f. 28/ М 10772 f. 24 — a frame with the inscription: "Tribes 
of Christ", 

2) CBL551 f. 29/ М 10772, f. 25 — Medallion with the image of “Ета- 
nuel Christ" — Text “the Conception of our Lord Christ was on 
Wednesday, April 19, year 19 A.D., and [He] was born on Thursday, 
January 6 and was baptized on the following Sunday, and from 
His birth to the Passion [He lived] 33 years and 3 months, which is 
equal to 12.043 days" ^ — Ornate circle, with the inscription: “Child 
Christ”, 

3) CBL551 f. 30/ M 10772 f. 26 — Medallion with the image “Man of 
Sorrows” — Text: “Thus ends the 6" age, which is according to the 
Hebrew calendar 7033 years and 3 months [ш p hl? l wifuu Ф] à 
(see below): 


On both sides of the central part the lines branching from the frames 
of “Kings of Israel", "Roman Emperors" and “[Roman] Prefects of 
Israel" and the Family tree of Herod the Great are situated in synoptic 
order (see “Kings of Israel"). In this section we also find the family tree 
of St. Anne, Mother of Virgin Mary and the circles of the Apostles and 
Disciples (11 Apostles of the Gospels, as well as Matthias, Paul, Joseph- 
Barnabas, Barnabas son of Alpheus); some of them descend from St. Anne's 
family. 

The text, including the end of Christ's earthly life, is divided into Six 
Ages of the world; this is explained in the text about Enoch, symbolizing 
the end of the First Age (Gen. 4:17, CBL551, f. 8/ M 10772, f. 4)13, as 
well as at the end of the green column. In the text related to Enoch, also 


14 Cf. Mt. 2:1, Lk. 2:1-6, Lk. 3:1-21. 

5 «...Апа here ends the First Age from Adam to Enoch. The Second one is that of 
the Deluge. The Third is that of the Tower. The fourth — that of Abraham. The Fifth — 
that of the building of the Temple. The Sixth — that of the incarnation of Our Lord and 
Saviour Jesus Christ. The Seventh — according to some is the calling of the pagans to the 
faith of Christ, and the Eighth — the Second coming of Christ". See also: J. EYNATYAN, 
The Ancient Armenian Calendar, (translated from Classical Armenian into English by Gohar 
Muradyan and Aram Topchyan), Yerevan: Magaghat Publishing House, 2002, p. 354, cf. 
M. STONE, Armenian Apocrypha Related to Adam and Eve, Leiden: Brill 1996, pp. 133-9, 
Cf. St. Augustine schema. 
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the Seventh (That of Rest) and Eighth (Resurrection or Second Coming) 
Ages are mentioned (see footnote 15). 

The appendix to the tree consists of the medallions of the Apostles and 
Disciples and their concise lives (CBL551, f. 31-4/ M10772 f. 27-30), 
headed by the medallion of the Virgin with the Child, and her life. There 
are no links in this section, the medallions being mainly situated below 
one another, and the texts accompany the medallions. 

Next to almost every name on the tree there is a short text describing 
the life or the era of that person. Other explanations can be found here 
too. The forms of the biblical and historical personal names in the circles 
mainly do not correspond to the canonical Armenian variants, whereas the 
texts which are re-narrations of biblical passages are taken from apocry- 
phal sources. 

The above-mentioned diagrammatic and synoptic model of the text, 
as well as its contents have inter-textual links with the “Chronicle” by 
Eusebius of Caesarea 

The tree is accompanied by three diagrams and one table: 


1. Four schematic images of Noah’s ark, two of which are in the form of 
arches, and the other two have upper parts in the shape of a span roof 
(CBL551 f. 8-9/ М 10772 f. 4-5), 

2. A decorated table with the names of the 42 campsites of the Exodus 
(CBL551 f. 16/ M 10772 f. 12), 

3. Wheel diagram of the Disposition of the Levites, and Israelites around 
the Tabernacle (CBL 551 f. 16/ M 10772 f. 12), 

4. The wheel diagram of the plan of Jerusalem (CBL 551 f. 25/ M10772, 
f. 21, with the title "The City of Jerusalem According to Nehemiah's 
Construction"). 


It should be added that the wheel diagram of the Tabarnacle also bears 
colour coding and is mapped in the reverse of the conventional direction’: 
the upper part corresponds to the south and the lower part — to the north. 

The facing page of the text is a full page miniature of “Heavenly Jeru- 
salem” (CBL 551, f. 4/ in M 10072 there is none), followed by a prologue 
with a headpiece (CBL 551, f. 5/ M 10772 f. 1, explains the contents, the 
biblical Canon used and the structure of the material"), the list of the 


16 See also http://en.wikipedia.org/wiki/South-up map. orientation (Accessed 25.06.2015, 
13:38): 
17 “.. And as I wished to speak about tribes and consanguinity and the history of the 
Old and New Testaments, I found it proper to divide the text into Old and New Testament 


[sections]. The section of the Old Testament I defined according to the Hebrew canon and 
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books of the Bible in the form of a tree (CBL551, f. 6/ М 10772, f. 2, with 
the title: “ Divine Scriptures”), and at the end of the medallions of the 
Apostles and Disciples there is the concluding eschatological text called 
“Concerning the Antichrist” !8 (CBL 551, f. 34-5/M 10772 f. 30-1). Besides 
the prologue, there are also other introductions (CBL551, f. 3, 7/M 10772, 
f. 3). 

Each of the manuscripts has two colophons: the main colophon, that 
of the scribe, is at the end (CBL 551, f. 36-7/ М 10772, f. 31-2), and the 
devotional with the name of the commissioner Vardapet (Doctor of The- 
ology) is in the central part (CBL 551, f. 15/ М 10772, f. 11)”. 


ANALYSIS OF THE PREFACE AND THE COLOPHON 


Out of the two manuscripts copied by scribe Yovhannes, the first one 
(CBL 551) starts with the author's preface, where the circumstances and 
the aim of creating the text, as well as its contents are explained: “Recall- 
ing the length and difficulty of the Biblical work, and the laziness of pupils 
or readers concerning those matters which are as the foundation of the 
divine writings, also the ignorance of some because of the scarcity of 
books, I wished to clarify, according to my ability, and briefly to explain 
the varied discourses, gathering in a small book the genealogy of the holy 
fathers and their works, in order to show from what Levite and royal fam- 
ily Christ was born. And so that the followers of the divine words should 
not be wearied by the length of the writings, but might easily learn and 
profit by them, with great labour and attention I set myself the task of 
composing this explanatory abridgement. I began with Adam and the 
forefathers, continued with the judges, kings, prophets, priests and their 
contemporaries, and carried it through to Christ"??, The cited passage is 


divisions, whence every [canon] took its beginning and spread in every nation. And I 
defined the New Testament according to the doctors of the Orthodox Church, through the 
division into circles..." 

18 The text is a myth on the birth, life and death of Antichrist, which has intertextual 
links with the Commentary on The Book of Revelation chapters 11-13, 17. See also Com- 
mentary on the Revelation of St. John the Apostle, Abridged by PETROS NAXUENAC'I Alamalean 
Berdumeanc* [U Elm a fu 8шшійт fd kuh U Bf Gute mnu pln], 2шшпошЁш| h ШИ 
wip ply ful nynuk И Олшйш ий Phpgm lulu], Calcutta: Araratian Association 
Printing Press, 1846, pp. 165-223, 256-262. 

19 Against the ultramarine background of the rectangle that ends in ornamental motifs 
and trefoil shapes, the name of the commissioner is written in golden letters: “Servant of 
our Lord Jesus Christ Vardapet Serapion /CBL551)/ Yovsep' (M 10772)". 

20 Transl. by S. Der-Nersessian, op. cit., pp. 3-4. 
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repeated at the beginning of the tree in this manuscript and in М 10772 
(CBL 551, f. 7/ M 10772, f. 3), accompanying the miniature “Fall of Adam 
and Eve". The prologue that precedes the Canon List of the books of the 
Bible (CBL 551, f. 5/ M10772 f. 1) was also written by the author in the 
first person (see footnote 17). 

The main colophon at the end of the manuscripts contains the history of 
their creation. According to the colophon of CBL 551, the prelate of Amida, 
Serapion of Edessa, seeing a similar manuscript, commissioned scribe 
Yovhannés to make a copy: "Serapion of Edessa saw the wisely ordered 
and skillfully facilitated list of tribes, genealogies of histories of the Old 
and New Testaments of the Bible and ordered to write them with gold- 
embroidered ornaments for the enjoyment of his pious person..." (f. 37). 
In the same passage of the colophon of the M 10772, instead of Serapion 
Vardapet, the name of the commissioner Vardapet Yovsep' of Hzu is writ- 
ten (f. 32). We also learn from the colophon that the author of the writing 
is unknown: “... as compilers of biblical stories, though we are not aware, 
from whom this wisdom [comes], nevertheless let those who see it enjoy 
the words of wisdom"?!, 

Considering these data we conclude that the above-mentioned pro- 
logues nevertheless belong not just to the manuscripts under examination 
but to their archetype. 


TEXTS CALLED “ABRIDGED BIBLE" 


As a result of the attempts to find manuscripts bearing the title “Abridged 
Bible" [Zudunuun U,unniubucm 05] or “Succession of Rulers of the Old 
and New Testaments" [duruquimqhpf РАЦ lı пр тшшш шо], several 
items kept at the Matenadaran were discovered, whereas according to the 
contents and the design, there exist more than twenty such manuscripts (see 
the appendix of the present article). In spite of an almost identical design 
and contents, the manuscripts bear different titles. Among them one can find 
the following: “Succession of the Patriarchs” [Фишор ‘Lwhuny ting] 
(M 2700), “Lineage of Forefathers” [a|uquqpmp[ifi барб] (7627), 
“Grigor T'orosanc', Genealogy of Holy Fathers and their Deeds" [%phqnp 
9 пришш (9, Шуушшпї unvpp Сшру nL упрор lingui] (M 352), ‹ ‘Genealogy of 
the Holy Scriptures" [Snhiup|u. Unipp qpng] (V894) and even the incorrect 


21 See CBL 551, f. 37/ М 10772, f. 32, according to which, “...As compilers of biblical 
stories, though the name of the author of this writing is unknown, but there is word of 
wisdom for the enjoyment of those who love letters". 
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title: “Genealogy of Aristotle” [U.qquputimp]if ришта h] (Е 205). 
Many of these have been added by the compilers of catalogues and corre- 
spond to the texts only partly. This circumstance, in addition to irrelevant 
descriptions, is the reason that some existing copies have not been included 
in my list. 

Considering the varieties of content and design, we have divided the 
manuscripts into three groups: A, B and C. 


Group А — CBL551, М 10772, V 894, M481, NLI49, M2700, W 1410, 
M2710, E205 


The manuscripts comprised in this group are copies of CBL551 and 
M10772 studied above. Among them one can find the both formats 
(accordion-book format and codex format). The contents of the main col- 
ophon is identical in all of the copies: only the names of scribes and 
commissioners vary. Thanks to this feature, I learned about several non 
vidi items (present location unknown)”. One of them used to belong to 
the eminent church figure Minas of Amida, who left a colophon in which 
the manuscript is called “Abridged Bible”, like in our manuscripts in 
question. 

The manuscripts constituting this group are copies made by priest 
Yovhannes after 1601, some of which were written in Amida. 


Group B — M7340, M6612, M431, M5889, M3953, M7350, M4759 


These manuscripts do not feature the accordion-book format, and have 
simple pictorial elements: the miniature of “Heavenly Jerusalem”, the 
image of Joshua Naue (see footnote 11), the ornate circles, as well as the 
margin bands are missing. Another reason why these manuscripts are 
not so attractive is the low artistic quality: the portraits are primitive, 
the palette — monotonous. Mainly the colour red has been used for deco- 
rating the headpiece of the prologue, the figures, as well as the ornamental 


22 According to the main colophon, it turned out that the non vidi manuscripts mentioned 
by Garegin Sruanjteanc* (see С. SRUANJTEANC", op. cit., pp. 463-465) and Nersés Akinean 
(see N. AKINEAN, The School of Bates, 1500-1704 [Punks пщртур, 1500-1704], Vienna: 
Mechitaristen Buchdriickerei, 1952, p. 205) in fact are the “Abridged Bible”. Also the 
colophon was instructive in identifying MS 45 from the Monastery of Holy Mother of God 
by the name Barjrahayeac* (С. SRUANJTEANC', op. cit. p. 386) with MS 49 from the National 
Library of Israel (NLI 49) (for the manuscript description, see M. STONE, “An Armenian 
Manuscript in the National and University Library, Jerusalem”, REArm., tome IV, Paris, 
1967, pp. 57-61. 

23 See G. SRUANIJTEANC’, op. cit., рр. 463-465. 
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letters. The miniature drawings of most of them are incomplete: the encir- 
cled surfaces reserved for images were left empty. 

According to the data of the manuscript catalogues, the items of the 
group B appear from the 15" century (M7340) and continue up to the 
18" century. However, this dating remains uncertain, because M 7340 
and many of the other copies have no colophons. 


Group C — M352, M 10772 


The items comprised in this group, in spite of containing the same 
material, differ significantly from Groups A and B. The tree with the same 
contents has a structural difference: the genealogy of Christ runs in the 
central line without interruptions from Adam up to Christ. The tree has 
undergone inner divisions according to the six ages of the world. The 
manuscripts have no pictorial elements or colour design. Besides, the texts 
differ from the manuscripts of the two previous groups; moreover, some 
texts are missing here (e.g. the lives of the Apostles and Disciples). The 
text is preceeded by the cited prologue, as in CBL 551. 

We have found only two copies belonging to Group C. The first is the text 
7? that accompanies the М 352 Bible copied in 1367-71 in Зигхае (Crimea), 
and the second is a 16" century copy (text 8 in MS M1770 Miscellany)”. 
Perhaps, considering the colophon of the manuscript M 352, in the catalogue 
the text is attributed to scribe Grigor T'orosanc" (“Grigor T'orosanc', Gene- 
alogy of the Holy Fathers and Their Deeds" (M 352)) and mentioned under 
the title “Discourses of T'orosanc^" [Ruf (npnuufig] (M 1770): 


THE “ABRIDGED BIBLE" IN THE ARMENIAN LITERATURE 


The presentation of a genealogy is based on the biblical model, which 
has been used in Armenian literature since the Father of history, Movses 
Xorenac'i (V c.). 


24 For the text see M 352, pp. 400r-410v (according to the latest numbering). For the 
description see General Catalogue of Armenian Manuscripts of the Mastoc' Matenadaran 
[U'wjp пыш шут]! win U'unbinugupuhp], vol. П, Yerevan: Nairi Press, 2004, 
pp. 210-218. 

25 For the text see M1770, pp. 167r-186r (according to the latest numbering). According 
to the colophon, M1770 was copied from a manuscript written in 1425. See also General 
Catalogue of Armenian Manuscripts of the Mastoc' Matenadaran [U'wjp упш U upunng fı 
шіітиші 1ГшшЕйпштширші|у, Vol. V, Yerevan: Nairi Press, 2009, р. 1142. 

26 See footnotes 24 and 25. 
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A comparative analysis revealed that the 12" century author Samuel 
Anec'i's work “ Extracts from the Works of Historians for Identifying 
Chronology from Ancient to Present Times” (or “Chronicle” for short) 
has some general similarities with the text of the “Abridged Bible”. The 
“Chronicle” is written following the model of the “Chronicle” by Eusebius 
of Caesarea, in the form of chronological tables, including the period 
from Adam until 116377. It should be added that it has been continued by 
subsequent authors, covering the time-span until 177678. In contents and 
structure, Samuel Anec'i's work proper is divided into two parts — from 
Adam up to the birth of Christ and from the birth of Christ until 1163, 
in which the tables reflect the period after Christ. The first part of this 
work can be regarded separately, as a biblical genealogy and chronicle, 
interlaced with the genealogy of the Armenian nation according to Movses 
Xorenac'i. There are similarities in the contents of this manuscript 
and the “Abridged Bible" due to the fact that they are based on the same 
source”. 

A similar work, Awetik‘ of Tigranakert’s “Succession of Rulers” 
[druruqu(iuqhpf] or “Tabular Historiography” [U n prom үшщшиїшҗүпүр[п 61] 
is also related to this material. It was written in 1715 by the eminent scholar, 
translator and author Awetik* of Tigranakert and was commissioned by the 
Armenian catholicos Astuacatur of Hamadan (1715-1725)*°. It includes 
the time-span between Adam and 1715 and, as attested by the author, is 
a work compiled from various sources. MS M 1492, which is considered 
to be an autograph, is a manuscript featuring diverse designs: within the 
written surface, which is used lengthwise, besides the tree-diagrams with 
medallions decoration, as well as the chronological tables there are also 
texts, miniatures and other diagrams?!. Avetik' of Tigranakert's works 
have been partially studied, even the source base of separate parts of the 


27 See К. MATEVOSYAN, Manuscripts and Newly Discovered Additional Material of the 
Chronicle of Samuel Anec y Шш Бү Шит. duiduulugpnid puli АЕпшарЁрр ГА bp hu pin 
Ee pps Yerevan: Nairi Press, 2009, p. 34-46. 

5 Samuel Anec‘i and Continuators, Chronicle from Adam to 1776 Шав Бу [ШП la 
сштш цр, дфишйийии үшүп [d [n Олий у Oplish 1776 pJ. ed. K. MATEVOSYAN, Yerevan: 
Nairi Press, 2014, pp. 220-357. 

29 Samuel Anec'i mentions in his colophon that the main sources used by him are the 
works by Eusebius of Caesarea and Movsés Xorenac‘i. See previous footnote, pp. 79- 
80. 

30 See H. ANASYAN, Armenian Bibliography [2uplpululi Buunblung[nnmi [d m], vol. Il, 
Yerevan: Armenian ASSR Academy of Sciences Press, 1976, pp. 1014-1023. See also 
Н. ANASYAN, Short Writings [U'whp Етп], Yerevan, 1987, pp. 829-831. 

31 See also M 6243, M 7424. The examples have been added by subsequent authors: 
here the parts to be illuminated have been left empty. 
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"Succession of Rulers” has been discussed??, however the part referring 
to the Bible, as well as the designs have been overlooked by scholars. 
According to our study, the main designs and texts of the “Succession of 
Rulers” are taken from one of the manuscripts of the “Abridged Bible” 
(Group A or B). 

The model of the “Abridged Bible” has also similarities with the work 
called “Book of Genealogy from Adam to Christ" [%hpf ujnpinuhudupg 
JU. guiduj Зра | Pppunnu] — M4486): the manuscript contains biblical 
genealogical trees. The latter was translated from English by Aghap'ir 
Lalandarean in 169533. 


THE MODEL OF THE “ABRIDGED BIBLE" 


The analysis of the former chapters suggests that the source of the 
“Abridged Bible” is a translation, something that even those copying it 
were unaware of. This is backed by the following arguments: 


1) the form of numerous biblical and historical names that occur in the 
text does not correspond to the variants accepted in Armenian; 

2) in the title-explanation of the prologue and the Canon List the fact that 
a non-Armenian Canon has been used is mentioned** (see footnote 17); 

3) some texts are written according to the Latin tradition??; 

4) there appear several pictorial innovations (see below). 


According to Andrea Worm, in European tradition diagrams have started 
to be used since the 12" century**. The highest achievement in this field 


32 See Н. ANASYAN, Short Writings [шир Е ‚ИЕ, pp. 829-831, P. C'OBANYAN, New 
subjects concerning Avetik' of Tigranakert [апр fijm php Ова Зари Е ипдп. їшї], 
Lraber, 1973, Vol. 7, pp. 96-107. 

33 See O. EGANIAN, A. ZEYT‘UNIAN, and P. ANT‘ABIAN, General Catalogue of Armenian 
Manuscripts of the Mastoc' Matenadaran [Smygu Ahnu pu шут шйпиши (Тшт В ни- 
пшрий У), vol. І, Yerevan: ASSR Academy of Science Publication, 1965, р. 1222, and 
H. ANASYAN, Armenian Bibliography Г2шушішћ шишип [дүп], Vol. T, рр. 286- 
289. 

34 Here is a title-explanation of the biblical Canon: “This is the order of the books of 
the Holy Scripture, those of the Old Testament according to Hebrews; and the order of 
the New Testament, according to orthodox Vardapets of the church", see CBL551, f. 6 / 
М 10772, f. 2. 

35 For example, the first text related to Adam (first line: “Adam was created in the 
field of Damascus”), the family tree of St. Anne, the mother of Virgin Mary, the lives of 
the Apostles and Disciples. 

36 See A. Worm, “Arbor autem humanum genus significat: Trees of Genealogy and 
Sacred History in the Twelfth Century”, The Tree: Symbol, Allegory and Mnemonic Device 
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is the “Compendium Historiae in Genealogia Christi", or in short “Com- 
pendium", written in Latin by Peter of Poitiers, the French theologian, 
Doctor of the Church, chancellor of the church of Paris (са. 1130-1205)37, 
The comparative analysis revealed that Peter’s work is the source from 
which the manuscripts under examination ultimately derived. It was very 
influential throughout the Middle Ages. One of the facts attesting to this 
is the numerous copies of such manuscripts, which, according to Jean- 
Baptiste Piggin’s table of manuscripts, exceed 220 items??. Among them 
there are also translations into German and English. Nevertheless, the 
Armenian translations of this manuscripts until now have been unknown 
to academic circles. 

A general comparative review of the studies* on this material, and the 
review of the accessible seventy digitized versions? clearly reveal that 
the structure of the tree in our Group C coincides with the Great stemma 
by Peter. The aforementioned four diagrams, with their diverse designs, 
can also be found in the Latin versions. Yet, instead of the four versions 
of Noah's ark that can be found in CBL551 and М 10772, here there are 
only two of them. Among them occur manuscripts similar to Group C, 
without illumination, as well as those with diverse pictorial elements. The 
latter are characterized by miniatures framed within keyhole of medal- 
lions, including those depicting Adam and Eve, colour codings, as well as 
the preface cited from CBL 551, which is the Armenian translation of the 
prologue by Peter of Poitiers. 

The manuscripts written in Latin are also structured lengthwise, and 
most of them are in the form of scrolls, with a few samples of the codex 


in Medieval Art and Thought, ed. P. SALONIUS & A. WorM, Turnhout: Brepols, 2014, 
pp. 35-67; A. WORM, "Ista est Jerusalem’ Intertextuality and Visual Exegesis in Peter of 
Poitiers’ Compendium Historiae in Genealogia Christi and Werner Rolevinck's Fasciculus 
temporum", Imaging of Jerusalem in the Medieval West, ed. L. DOVKIN & Н. VORHOLT, 
Oxford: Oxford U.P., 2012, pp. 123-126. 

37 For a short biography of Peter of Poitiers see P. MOORE, The Works of Peter Poitiers: 
Master of Theology and Chancellor of Paris (1993-1205), Indiana: Notre Dame, 1936, 
рр. 1-24. See also M. Моввуе, “Peter of Poitiers", Encyclopedia of the Medieval Chronicle, 
ed. К.С. DUNPHY, Brill, Leiden-Boston, 2010, р. 2015. 

38 For the table of the Peter of Poitiers’ Compendium, see http://www.piggin.net/ 
stemmahist/petercatalog.htm (Accessed 26.06.2015, 15:04). 

39 See P. MOORE, op. cit., pp. 97-117. See also W. Н. MONROE, “A Roll-Manuscript of 
Peter of Poitiers’ Compendium”, The Bulletin of the Cleveland Museum of Art 65 (1978), 
pp. 92-107, A. WORM, "Ista est Jerusalem’ Intertextuality and visual exegesis in Peter of 
Poitiers! Compendium historiae in genealogia Christi and Werner Rolevinck's Fasciculus 
temporum" , pp. 123-163, A. WORM, “Arbor autem humanum genus significat: Trees of 
Genealogy and Sacred History in the Twelfth Century", pp. 55-60. 

40 See footnote 38. 
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format. The latter mainly accompany Peter Comestor’s work “Historia 
Scholastica”, which is also the source of the main texts. 


THE SOURCE OF THE DESIGN OF THE GROUP A AND GROUP B MANUSCRIPTS 


As already mentioned, groups A and B, despite having been copied 
independently from each other, have stereotypical similarities. Therefore 
they stem from an identical source, whereas Group C significantly differs 
from them. Considering the peculiarities of the latter, we conclude that its 
translation has nothing to do with the other two: it is a work translated by 
someone else from another Latin source. The discovery of the earliest copy 
(М 352) of this group, dating from the second half of 14" century, suggests 
that this translation has been done prior to the source of the Groups A 
and B“. And if we try to point out a probable date for the source of these 
two groups, we can still take as a starting point the 14^ century, which is 
the era of the active propagation of Latin literature among Armenians”. 

The main difference between Latin manuscripts and those in Groups A 
and B is the different structure of the tree and the pictorial elements: the 
genealogy of Christ is presented separately starting with Jesse, and the 
iconography of the selected figures occurs only in the Armenian versions. 
It is known that the classical model created by Peter of Poitiers has under- 
gone numerous changes in the course of time: each scribe has introduced 
his own pictorial style and taste. It has also served as model for royal 


^! The fact that Grigor Т‘огозапс“, the scribe of M352 was unaware of the text being 
a translation, as well as the colophon of original suggest that the translation of Group C 
can be dated to the end of 13th century. The colophon of the original of the Bible was writ- 
ten by the Cilician king Het'um II (1289-1293, 1295-1296), according to which “For the 
Frank, called Head of Chancery, who studied the whole Bible, I, Het‘um, named Yovhannes, 
applied much work to change to make it easy to find". See General Catalogue of Armenian 
Manuscripts of the Mastoc ‘ Matenadaran [Уш пыш шут! whine Гин йишрүшпшї!], 
vol. 2, р. 216. Cf. colophon of the original of the M2627 Bible, see General Catalogue 
of Armenian Manuscripts of the МаЯос‘ Matenadaran [Uuyp yngul; {шут} шітшй 
U'uinbliungupwhp], vol. 8, р. 799). 

4 See S. DER NERSESSIAN, “Western Iconographic Themes in Armenian Manu- 
scripts", Byzantine and Armenian Studies, t. 1, Louvain: Peeters, 1973, pp. 611-630. See also 
YOVHANNES K‘RNEC‘I, Concerning Grammar [Guququ РЕри 0, ed. by L. ХАСЧКУАМ, 
Yerevan: ASSR Academy of Scinces Publication, 1977, pp. 8-39, L. XAC'IKYAN, “The 
Armenian Principalities of Artaz and the School of Согсог” [« Ораш Һау hepulin- 
рул рр lı Onpdnph qujpngp»], Banber Matenadarani, No. ТАТА Үегеуап, 1973, р. 126-210. 
The text under discussion has not been mentioned among the works translated from Latin, 
cf. MARCUS ANTONIUS VON DEN OUDENRIIN, Linguae haicanae scriptores ordinis praedica- 
tionis fratrum unitorum et ff. armenorum ord. S. Basilii citra mare consistentium quotquot 
huc usque innotuerunt, Bernae, 1960. 
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genealogies?. The study reveals that the Armenian original version has 
also undergone editing. Essentially, this has been done in order to explain 
translations from Latin, as well as to systematize the material and to facil- 
itate it. This is manifested in the following: 


1) In the list-tree of the Canon List, twenty-two names of the Old Testa- 
ment books are mentioned, with a division into three parts. Here the 
formal pattern has been retained to such an extent that even at the 
corresponding place the circles of the 1 and 2 Kings have been drawn 
and been left empty (fig. 4), since they are not in accordance with the 
Armenian Canon of the Bible. This in its turn has perhaps served as a 
basis for defining the Old Testament by the Hebrew Canon in the pro- 
logue and the title-explanation (see footnotes 17 and 34). 

2) The original translation has been retained and new texts have been 
added. One of its vivid proofs is the fact that Peter of Poitiers’ own 
prologue has reached the 17" century unchanged, or the fact that a 
second text on Adam has been added, as well as other similar examples. 


Nevertheless, our thesis that the pictorial elements in this manuscript are 
based on a Latin archetype is backed by certain iconographic innovations. 
From among them, we will dwell solely on the most vivid examples, i.e. 
on the miniature of “Fall of Adam and Eve” and the image medallion 
“Man of Sorrows”, symbolizing Christ's salvational death. 

In the scene “Fall of Adam and Eve” the stylized Tree of Life is in 
between Adam and Eve. The serpent, coiled around the tree, has turned 
towards Eve. God the Father, portrayed as an old man, looks down on 
Adam from heaven (fig. 5). 

In the manuscripts that follow Peter of Poitiers’ model, this part is 
usually reserved for the scene of Fall of Adam and Eve in traditional 
iconography, taken in a frame of a medallion, or simply the medallions of 
Adam and Eve, facing each other“. According to the Armenian icono- 
graphic tradition, in the Genesis cycle as a rule there is no image of God 


43 See M. Моввуе, “Arbor genealogiae: Manifestations of the Tree in French Royal 
Genealogies,” The Tree: Symbol, Allegory and Mnemonic Device..., pp. 69-93; O. DE 
LABORDERIE, “The First Manuals of English History: Two Late Thirteenth-Century Genealogi- 
cal Rolls of the Kings of England in the Royal Collection," http://www.bl.uk/eblj/2014articles/ 
pdf/ebljarticle42014.pdf (Accessed 29.06.2015, 23:30). 

44 See BSB Clm. 820 (München, Bayerische Staatsbibliothek München), http://daten. 
digitale-sammlungen.de/-db/0004/bsb00040329/images/index.html?1d200040329 &groes 
ser-&fip-193.174.98.30&no-&seite-205 (18.08.2015, 15:41), BSB Hss Clm 19414- 
http://daten.digitale-sammlungen.de/0007/bsb00079 104/images/index.html? fip=193.174. 
98.30&id=00079104&seite=374 (Accessed 18.08.2015, 15:43). 
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the Father portrayed as an old тап“. His presence was conveyed by the 
iconography of Christ, bearing the symbol of the “Creator of the World”. 

In the medallion with the iconography of “Man of Sorrows”, Christ is 
portrayed on the cross (only the horizontal wing of the cross is visible), 
en face, down to the waist, arms folded across his chest, head bent towards 
the shoulder, eyes shut, with a cruciform nimbus and traces of nails on 
the hands and wounds on the body (fig. 6, 7)". 

In Peter's model, this part of the manuscript is usually reserved for the 
traditional scene of Crucifixion, in some cases accompanied by the images 
of the Holy Virgin and John the Apostle^. In Armenian miniature painting 
the iconography of “Man of Sorrows” occurs in the margin of page 80r, 
of the “Gospel of Eight Painters" [тр ш бри шру Ер ufknupu “9 
(M7651). Yet that does not presuppose that the artistic model has had а 
further application, since this Gospel is notable for various innovative illus- 
trations. 

According to Hans Belting, this iconography appeared in the context 
of the Byzantine Church, and was intended to serve the liturgical rite of 
Good Friday. Since 13" century, it has become widespread in European 
art, losing its primary function". 

Based on this sample, I hypothesize, therefore, that the basis for the 
pictorial elements of the Armenian original manuscripts of the “Abridged 
Bible”, and thus also for the structure of the tree systematization was a 
Latin manuscript, which was probably some kind of a revised version of 


45 See Т.Е. MATHEWS, “The Genesis Frescoes of Altamar,” REArm., tome XVI (1982), 
pp. 245-257. 

46 See S. DER NERSESSIAN, Armenian Manuscripts in the Walters Art Gallery, p. 80, 
fig. 456, A. GUÉVORKIAN, Bibliographie des enlumineurs anonymes arméniens du IX* 
au XVII* siécle [шіт Gu йшіршішшрройЕр, Гиш fò [uh IX-XVII mil. Cairo, 
2005, pp. 135, 383; cf. V. NERSESSIAN, The Bible in the Armenian Tradition, Los Angeles: 
J. Paul Getty Museum Publication, 2001, pp. 10-11. 

47 Cf. G. SCHILLER, /conography of Christian Art (English translation from German) 
v. 2., London: Lound Humphries, 1972, pp. 199-201. 

48 Linz, Oberósterreichische Landesbibliothek, Hs.-490, 9r (Petrus <Comestor>: 
Historia ecclesiastica. [Historia scholastica], saec. XIII) — http://digi.landesbibliothek.at/ 
viewer/image/490/21/ (18.02.2016, 14:12). 

4 See S. DER-NERSESSIAN, Miniature Painting in the Armenian Kingdom of Cilicia 
from the Twelfth to the Fourteenth Century, v. Il, Washington D.C: Dumbarton Oaks 
Research Library and Collection, 1993, fig. 471. 

50 See S. DER-NERSESSIAN, Miniature Painting..., У. 1, pp. 104, 115, 169-175. 

51 See Н. BELTING, “An Image and Its Function in the Liturgy: The Man of Sor- 
rows in Byzantium," Dumbarton Oaks Papers 34-35, Washington, 1980-1981, pp. 1- 
12. 
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Poiter’s model. If the revision was done in Armenian milieu, we would 
hardly have images non-characteristic of Armenian iconography. Another 
important argument is the stereotypical nature of the above-mentioned 
two groups of Armenian manuscripts. 


THE SOURCE OF THE MINIATURE “HEAVENLY JERUSALEM" 


An important feature of group A is that its manuscripts contain an image 
of “Heavenly Jerusalem”. As mentioned above, the given page is missing 
in M10772 copied by Yovhannés. It is likely that it was lost later, since 
this copy is rather damaged (see footnote 11). 

In the upper part of the miniature is the Holy Trinity, below — the 
Garden of Eden, with the image of eight stylized trees in bloom and four 
rivers swinging upward from the rocky foreground (fig. 8); the combina- 
tion of the mentioned elements gives the symbolism of the Heavenly Jeru- 
salem. Such an iconographical correlation has no precedent, although none 
of the scenes is novel. Considering the iconography of the Holy Trinity as 
ordinary, we will pass on to the scene of the Garden of Eden. A scene with 
a similar iconography occurs for the first time in the miniature-painting 
from the Crimea (Armenian scripture), in the famous “Lives of the Desert 
Fathers" illuminated by Thaddeus of Avramenc‘ (Crimea in 1430, J285)°*: 
it features one of the episodes of the narrative miniature called “Those who 
found the mountain of Eden”*?. 

Apparently, the miniature was introduced into the text of the “Abridged 
Bible" later. I am convinced that its author is priest Yovhannes. The bio- 
graphical details found in his works showed that he had at his disposal the 


5 For the description, see М. POLAREAN, Grand Catalogue of St. James Manuscript, 
[Uuyp пыш &ш ишпш] Uppng ӨшүпрЁшїц], уо]. 2, Jerusalem: Armenian Convent 
Printing Press, 1967, pp. 107-112. On the study of the miniature see N. STONE, The Kaffa 
Lives of the Desert Fathers, CSCO 566, Subsidia 94, Louvain: Peeters, 1997, pp. 81-90. 

53 See М. STONE, op. cit., fig. 7. The miniature presents the whole of the textual chain, 
according to which in the days of Nersés Snorhali (Nersés IV the Gracious, catholicos of 
the All Armenians), six monks set out to find the Garden of Eden and travel for six years. 
Reaching an awesome mountain, they learn from angels that the Garden of Eden is on the 
top of that mountain and that they have to wait for the Judgement day in order to enter there. 
The monks are delighted with the scent of immortality and decide to come back and report 
what they have seen. And they come back and report that to the great doctor Nersés Snorhali. 
For more, see Lives of the Holy Fathers [upp uppnjli &шпшїий lh uiui pui upni ful ling 
пип турі шрцїшіт [ші ш[ић ш], vol. T, Venice: St Lazarus Printing Press, 1855, 

49. 


p. 348-349 
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original by Thaddeus of Avramenc'. According to the colophon in the 
“Lives of the Desert Fathers” copied in 1599 by Yovhannés, Serapion of 
Edessa went on a pilgrimage to Jerusalem in 1591 and asked for the “Lives 
of the desert Fathers" by Thaddeus of Avramenc' with the purpose of 
copying it, and settling in Amida, assigned that task to him. 


CONCLUSIONS 


The examination of the source of the similar manuscripts CBL 551 and 
M10772, illuminated by scribe Yovhannes, revealed that their model is a 
work in Latin, in addition to which the text features Armenian innovations. 
Considering the above-mentioned, we conclude that for the purpose of 
the subsequent study of the illumination, the material needs to be regarded 
in the Armenian and Latin iconographic contexts. Yet the individuality 
and role of the chief scribe have added an originality and exceptional value 
to the manuscript. I consider the following features as indicators of the 
author's individuality: 

Taking the original as a model, he has introduced his personal style 
and skill. 

The introduction of the miniature “Heavenly Jerusalem" suggests that 
he is also the author of the designs found in Group A and not found in 
Group B, as well as the author of the binding format. 

The new model created by him has simply been copied in the manu- 
scripts of Group A, and in case of Awetik* of Tigranakert's work, it has 
served as basic text. 


54 Т, PALEAN, “Catalogue of the Armenian Manuscripts of St. Karapet Monastery New 
Library of Caesaria” [« $mqul hujkpkfi àknuqpug U. ЧшршщКил| juling бар фриприрш@ 
Ykuuphm»], Handês Атздгуа, Vienna, 1959, No. 9-11, рр. 433-443. This copy of the 
St. Karapet Monastery library is non vidi, yet in 1615 scribe Yovhannés copied once again 
and repaired Thaddeus of Avramenc* Lives of the Desert Fathers (J285). This new copy 
is at the British Library in London (BLArm. 27301). In her study on the Lives of the Desert 
Fathers, Nira Stone compares the same illuminated page in MSS BLArm. 27301 and 
У 1680 (1922), which is separate from the MS and is dated back to 14-5" centuries. She 
presumes that the aforementioned page of the MS in Venice belongs to the copy of 
Yovhannes' MS of 1599 (non vidi). According to her, both these two and the scene of 
the Garden of Eden in the “Abridged Bible” were written by the same hand. See foot- 
note 52. 
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APPENDIX: THE TABLE OF MS “ABRIDGED BIBLE” 
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Number, Title, Description Time Place Scribe, Owner 
arrangement painter 
(C) M352 Bible, 6.[Grigor | Codex, not | 1367-1371 | Зина, Surtat’ | Grigor Grigor 
T'orosanc', illustrated T'orosanc* T'orosanc* 
Genealogy of and his 
Holy Fathers son T’oros 
and their Deeds], 
398r-405r 
(В) M7340 | [Succession of Scroll, not | XV? е — — 
the Rulers of illustrated, 
Scriptures] fragment 
(В) M6612 | [Succession of Codex, 1575 е — — 
the Rulers of the | Illustrated 
Old and New 
Testaments], 
f. 1r-16r 
(C)M1770 | Miscellany, 8. Codex, not |1589 Е Astuacatur Hayrapet 
[Discourses of illustrated clerk of Julfa 
T'orosanc], 
f. 162r-80v 
(A) CBL551 | Abridged Bible Accordion- | 1601 Amida Yovhannés, Serapion 
p. 1-32 book, Aslan of Edessa 
illustrated 
(A) M10772 | [Succession of Codex, 1607 Amida Yovhannés Yovsepof 
the Rulers of the | illustrated Hzu 
Old and New 
Testaments], 
p. 1-37 
(A) Taron? | [Bible] 1611 Amida Minas Barset of 
At'ax 
vardapet 
(A) C’nk’u, [Gospel] -= 1621 Amida -= Martiros 
Sir. St. A.” of C’nk’us 
vardapet 
(A) V894 The Book of Accordion- | 1626 — — — 
Armenian Book, 
History, 2. illustrated 
[Genealogy of the 
Holy Scriptures], 
f. 4v-34v 























55 The present location of the manuscript now is not known; while classifying I based 


myself upon the place the manuscript was written (see footnote 22). 


56 See previous footnote. 
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Number, Title, Description Time Place Scribe, Owner 
arrangement painter 

(B) M4759 | [Succession of Codex, 1628 — = — 
Rulers of the illustrated 
Old and New 
Testaments], 
Е. 2v-27v 

(В) M431, | [Succession of Codex, not | 1628 — — — 

Codex Rulers of the illustrated 
Old and New 
Testaments], 
f. 1v-23v 

(B) M5889, | Miscellany, 1. Codex, not |1660 — — — 
[Succession of illustrated, 
Rulers of the incomplete 
Old and New 
Testaments], 
Е. 2r-17r 

(В) J627 [Lineage of Codex, not | 1668 — — — 
the Forefathers], | illustrated 
kof 32 























(A) M2710 | [ Succession of Accordion- | 1690 Constantinople | — Yovsep* 
the Patriarchs], book, vardapet 
f. Iv-18v illustrated 
(A) [Brief Genealogy | Accordion- | 1693 Amida - Isahak of 
NLI 49 of Scriptures], book, Amida 
f. 2r-17v illustrated vardapet 
(A) M481 Miscellany, 1. Codex, XVII — - 
[Succession of illustrated, 
the Rulers of the | incomplete, 
Old and New fragment 
Testaments], 
f. 3v-18v 
(В) M3953 |[Mxit'ar Folios, XVII Nersés clerk — — 
Vardapet, illustrated 
Succession of the 
Rulers], f. 1r-17v 
(A) M2700 | [Succession of Codex, not | 1798 Constantinople | Muratxan of Nersés of 
the Patriarchs], illustrated, Van, Simeon | Lazuin 
f. 2r-17v incomplete of Miacnaéj rabunapet 
(А) W1410 | [Order and Scroll, 1801 Constantinople, | Scribe: Nerses of 
Genealogy of illustrated Palat Melk'on, Lazuin 
the Old and painter: 
New Testaments] Xa atur clerk, 
Anton clerk 
(A) [Genealogy of Codex, XVIII - - Nerses of 
E205 Aristotle] Illustrated Lazuin 
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(B) [Succession of Codex, not | XVIII - - Smawon 

M7350 the Rulers of illustrated, vardapet. 
Scriptures], incomplete 
f. 2v-17r 

(?) W2021? | [Order and Scroll? XVII-XIX |- - - 
Genealogy of the 
New Testament 























SUMMARY 


The Origin of Armenian Mss CBL551 and M 10772 


Keywords: Abridged Bible, Amida, Yovhannes scribe, Manuscript, Pictorial 
element, Ancestors of Christ, Diagram, Tree, Circle, Medallion, Genealogy, Man 
of Sorrows, Peter of Poitiers. 


A specific place among the works of priest Yovhannés, one of the most famous 
scribes of the 17" century Amida scriptorium, belongs to two similar manuscripts, 
CBL551 and M 10772. Their text comprises the genealogy and a list of succession 
of rulers in biblical history, in which the most important place is reserved for the 
genealogy of Christ. Trees and other diagrams give the material visual form, and 
the texts attached to them contain explanations. Specific features of the manu- 
scripts are: the systematized structure of the genealogical tree, pictorial elements 
and various ornamentations of the text, as well as the vertical use of the writing 
space; in the case of CBL 551 it is also the accordion book format. 

Genealogical works appeared in Armenian literature already in its formative 
period, whereas manuscripts with such contents are known starting in the 14% cen- 
tury. Our study revealed that the text is a translation from Latin of the Compendium 
historiae in genealogia Christi by the French theologian and chancellor of the 
Church of Paris Peter of Poitiers (ca. 1130-1205). Nevertheless, the manuscripts in 
question contain additional pictorial elements, which, according to our observa- 
tions, belong to scribe Yovhannés. 


Источник рукописей CBL551 и M 10772 переписанных писцом Ованнесом 


Среди работ иерея Ованнеса, одного из самых знаменитых рукопис- 
цев амидской школы 17-го века, особняком стоят две однотипные руко- 
писи, CBL551 и М10772. Их текст является генеалогическим древом и 
списком последовательности правителей в библейской истории, при 
этом важнейшее место уделено генеалогии Христа. Арборальные и 
иные таблицы придают материалу наглядность, и к ним прилагаются 


57 The MS description of the catalogue is insufficient for including it into any of the 
groups. 
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тексты с объяснениями. Особенности рукописей в основном обуслов- 
лены систематизированным строением древа, изобразительными эле- 
ментами и разнообразными украшениями текста, а также вертикаль- 
ным использованием пространства, а в случае CBL551 — форматом 
книги-аккордеона. 

Произведения генеалогического характера в армянской литературе 
появились одновременно с ее формированием, а рукописи с подобным 
содержанием известны начиная с 14-го века. Исследование показало, 
что интересущий нас текст — переведенная с латыни «Краткая история 
в генеалогии Христа» (Compendium historiae т genealogia Christi) фран- 
цузского теолога и священника 12-го века, канцлера церкви Парижа 
Петра из Пуатье (— 1130-1205 гг.). Однако в исследуемых рукописях 
присутствуют некоторые художественные дополнения, согласно нашим 
наблюдениям принадлежащие писцу Ованнесу. 
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Fig. 1. 
CBL 551, p. 10, 11: Fragment of the tree: line of Abraham. 
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Fig. 2. 
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Fig. 3. 
M 10772, p. 14: Fragment of the tree: synoptic order. 
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Fig. 4. 
p. 6: Canon table of biblical books. 
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Fig. 5. 
CBL 551, p. 7: Fall of Adam and Eve. 


THE ARMENIAN MANUSCRIPTS CBL 551 & М 10772 
Ат" 
sro nan у qu 
| яе {. 
"№ Fieri papay. 
+. Е. quete n 
rp de ep 





om | gren. ergegeueny Блу тори) үү өй, 

y= "р E- adi ^ AF А Ха. 

‚ Laas focus £5 + 

y F = 
ы Акын 


MK ж 


Еїр. 6. 
CBL 551, р. 30: Man of Sorrows. 
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Fig. 7. 
‚р. 27: Man of Sorrows. 
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Fig. 8. 
CBL 551, р. 4: Heavenly Jerusalem. 


